THE   DESSERA   FESTIVALS

or painter in search of materials to fill up, by observa-
tion of actual nature, his own conceptions of ideal
excellence, would consider the exercising room of these
singular people a capital studio. At all events, their
attitudes, and even some parts of their limbs, recalled
to me so strongly the surpassing wonders of the Elgin
marbles, that I went very often to their quarters to see
them rehearse.

The Jetties intended for the real combat are brought
forward, two at a time, wearing no other dress than a
pair of light orange-coloured drawers, extending half-
way down the thigh. The right hand of each is
furnished with a weapon which may be called a caestus ;
for though it is somewhat different, I believe, from the
Roman instrument of that name, its object appears
pretty nearly similar. Colonel Wilks, in his History
of Mysore, says it is composed of buffalo horn fitted to
the hand, and pointed with four knobs resembling very
sharp knuckles, and corresponding to their situation,
with a fifth of greater prominence at the end nearest
the little finger, and at right angles with the other four.
This instrument, if properly placed, would, he con-
ceives, enable a man of ordinary strength to cleave open
the head of his adversary at a blow ; but the fingers
being introduced through the weapon, it is fastened
across them at an equal distance between the first and
second lower joints, in a situation which does not admit
of attempting a severe blow without the risk of dislocat-
ing the first joints of all the fingers.

The set-to or battle consists of a mixture of wrestling
and boxing, but the head is the only object allowed by
the rules of the ring in India to be aimed at. The
Jetties are led into the arena and placed in front of the
Rajah, by the two masters of the fight, always old-
stagers, who have fought in their day. The right hands
of the two combatants being then held up by the
masters, to shew that all is fair, the Rajah nods his
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